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the cloak acceptable to his world. He sings, "I have wedded
the Lord of the gopls, and know no other master," ..." The
relation of the gopi and Govinda is unique, and could not
be understood by the worldly". He also, at places, echoes
the cheap sneers flung at life by contemporary poets. But
these lines do not ring true. Bhakti, to him, was an emo-
tion intensely human and vividly passionate. He weaves
exquisite conceits around this primitive theme, and he in-
vests even the stereotyped Radha-Krshna amours with
fresh voluptuousness.

Dayarama's genius was lyrical and found a suitable
vehicle in the garabl. Though used for the main purpose
of providing popular songs for the garaba dance, it was a
great vehicle for lyrical expression. The first two or three
lines of a garab! were generally lyrical; the rest were
thrown into couplets, illustrating the dominant idea. DayS-
rama could not eliminate the couplets; popular taste and
the exigencies of the garaba would not permit such a depar-
ture. But he invested the form, as a whole, with a charm and
rhythm of his own. He made use of popular melodies. His
language was the most perfect used so far by any poet of
Gujarata; and his words were so arranged that sense and
sound and meaning blended in harmony to express one brief
experience with perfect art Some of his best garabls
were addressed by the gopis to Krshpa.

Don't look at me like that, My love! My heart is a-flutter with your side-
long glances; and it's pierced by your sharp pointed eyes. Yet to look at you
is its only joy.

In you lives all beauty, all joy. To look at you is sheer bliss. As the pearl
pendant from your nose, sways to and fro, so sways my heart1

No translation can express the bewitching charm of the
original The following address to Krshna's flute is
the most exquisite lyric in the languge.